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P R E S I D E N T ’ S  C O R N E R

Welcome to our first 
newsletter for 2022:

Hello everyone & welcome to our First Newsletter 
for 2022

May we all please extend our arms out embracing 
Vicky Anne Gatt for taking control of our Newsletter. 

By now everyone has a PC or mobile phone which 
makes viewing the Newsletters and ongoing reports 
instantaneous. This has saved  CPAS money on 
our mailing process. There will also be hard copy 
Newsletters available at the Gallery.

It is unfortunate that so many businesses have had 
to close up because of Covid. We are so fortunate to 
have a council rented premisis at this time. 

Our volunteers who open & close the Hunter Street 
G allery on a weekly basis are absolutely treasured, 
as we are fortunate to have an Open for business 
Gallery.
I must mention the fact that our newly elected Lord 
Mayor, Donna Davis is very Art Friendly. Just to 
know that Donna respectfully endorses Parramatta 
Art Societies stance in the local community since 
1951, is comforting.

A warm welcome goes out to our new members, 
and I know there are quite a few as I cannot put all 
faces to the new names I’m seeing on file.

Well that’s all for now, enjoy reading the Newsletter 
and enjoy painting up a storm too!

Geoff Sellman
CPAS President



4

Brian Richardson is an established artist in the Parramatta area of 
Sydney. He has been running art classes in his studio for over ten 
years.

Today, Brian guided us through a pallette knife painting of Parramatta River.

The palette knife isn’t just a tool for mixing paint on your palette. Many artists 
abandon paint brushes altogether in favor of the semi-flexible blades to create 
paintings that are full of rich texture and sweeping blends of color. Learning to 
paint with a knife can be a tricky skill to master, but today Brian made it look 
very easy! 

Please forward to the next page to see step by step instructions as to how he put 
this painting together .....

D E C E M B E R  D E M O  R E P O R T  B Y  V I C K Y  A N N E  G A T T

Pallette knife             
painting with:

BRIAN                      
RICHARDSON
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Brian started his painting by 
painting the sky first, using a 
pallette knife with zinc white and 
Art Spectrum brand wax medium to 
thin the paint.

He painted the blue in the sky 
using Cerelean blue - lighter in the 
distance towards the horizon and 
darker at the top.

When pallette knife painting, Brian 
recommends using a brush to 
smooth the edges.

For the clouds, Brian suggested 
Paynes Grey mixed with white or 
Ultramarine blue & Raw umber & 
red.

Raw Umber was used for the 
bridge line making sure that it was 
horizontal, he then drew in the 
other elements with the pallette 
knife.

The creamy colour for the building 
was made up of yellow ochre, 
white & raw umber - paying 

attention to the direction of the sun. 
Ultramarine blue was added to the 
mix to darken the colour for the 
shaded areas.
Burnt sienna was added to the 
colours on his palette to paint the 
side building. Next he blocked in 
the darks in the background trees 
with raw sienna and the darks on 
his palette. 

Grass area colour is ultramarine 
and lemon yellow. Ultramarine and 
lemon yellow for the trees modified 
with some raw sienna. Darks first 
using some raw umber to darken. 
Yellow ochre and white were used 
for the path. 
The front trees were painted using 

raw umber & raw sienna for the 
tree trunks. He then smoothed out 
the path and greyed it down, added 
trees and shadows.
The tall trees on the left were 
painted with ultramarine blue & 
yellow ochre for the darks adding 
more yellow ochre and lemon 
yellow for the highlights, being 
careful to allow the sky to show 
through the foliage.
Lines for the branches were added 
in using the palette knife, and later 
on with a brush.

Paint in the reflections and shadows 
in the river adding white using 
downward strokes to give the 
feeling of water and reflections.

 

“Palette knife painting 
gives you the ability 
to gently layer paint 
without mixing or 
changing colour whilst 
maintaining the deep 
creaminess and true 
characteristics of the 
paint. ”
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Hiren began his demonstration by explaining that 
he likes to paint in a loose, impressionistic style, 
closely observing the shapes and tones of the 
subject and with a fairly clear picture in his head 
of how he wants to proceed and what the finished 
painting will look like. He said that he likes to 
paint quickly, without interruptions, completing 
the painting in one session.

Hiren said he favours no particular brand of paint 
but his pallet mainly consisted of the following 
colours.

Cadmium red,  Alizarin crimson, Cadmium 
yellow, Lemon yellow, Yellow ochre, Cadmium 
orange, French ultramarine, Phthalo green, 
Griffin Alkyd white (for its quick-drying)

A mix of phthalo green and alizarine crimson for 
darkest darks.

Rather than using white to lighten a colour, try to 
add yellow or yellow ochre to the colour. Adding 
white can make colours cloudy. 

Turps is his medium of choice. 

Today Hiren chose to paint a rain-washed street 
scene from a photograph of the Sydney Rocks 
area.

The wash.
For the sky, Hiren applied a thin wash of cad. 
yellow using a fan brush, taking the wash down 
to approximately mid canvas. In the foreground 
he applied phthalo green and alizarin, using the 
photo as a guide. He used a thicker paint to block 
in the dark shapes in the foreground helping to 
lead the eye into the focal point of the painting.
(He quipped “painting is easy, you just have to put 

the right colour into the right spot”)

The shapes
Using a dark, he drew in the lines of the buildings, 
describing the angles of the roof, windows etc. 
and constantly playing and adjusting the darker 
shapes in the picture. Because, at this stage, the 
paint is still wet and thin, Hiren was able to wipe 
back some light areas in the foreground to create 
the focal point and contrasts.

Alizarin and phthalo green were combined to 
make a neutral grey “smear” for the right-hand 
side foreground while still maintaining the lights 
and darks, and painting quickly and loosely so he 
doesn’t lose the image that he has in mind.

Hiren said, “be selective in what you choose 
to convey on the canvas, eliminate details – 
buildings are just one block against another - don’t 
worry about details.”

N O V E M B E R  D E M O  R E P O R T  B Y  J A N  T O U L I S

Rain-washed street 
scene in oils with

HIREN  PATEL
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Hiren Patel Demonstration Report (continued)

Foreground
Pink, (alizarin, white and orange) was used to define the buildings in the 
foreground, keeping them warmer. Painting light against dark and adjusting 
the vertical lines. The darker building in the middle-ground was given a wash 
of alizarin and ultramarine to darken the tone, sitting it behind the lighter 
front building. Still using his fan brush, Hiren made some adjustments to the 
branches of the tree, adding darker paint to define the trunk and main branches 
and softening the tips to blur into the sky.
Using a smaller brush, the umbrella in the foreground was given a rosy pink 
glow and an umbrella in the distance was painted loosely in a softer tone. 
Highlights on the buildings were also added.
Hiren, using a large flat brush, used the same pink to surround the small figures 
in the painting, “carving” their shapes with the brush but being careful to keep 
the figures in an abstract form without any detail and then pulling the pink 
paint down through the foreground to make reflected light on a wet street. The 
same treatment was given to the reflections of the buildings. Brushing down 
vertically then making a few horizontal strokes to break up the vertical planes. 
Highlights on the shoulders and heads of the figures were made and reflections 
on the wet pavement painted in. 

Sky
With a wide brush loaded with pink (white and alizarin) Hiren began to paint the sky, carefully cutting in around the top of 
the buildings to maintain an interesting skyline. He softened the tree shapes in the background and the finer branches of the 
larger tree and defined the larger branches. 
Hiren thought the sky could be made more interesting by adding some blue areas, so with soft blue, he painted between the 
upper branches of the tree and also added patches of blue above the buildings. Hiren envisioned a soft glowing sky reflected 
in the wet path. To do this he added tones of yellow to the sky, softer around the tree branches and deeper above the 
buildings and then carried the yellow down to the foreground, carefully cutting in around the figures with his wide brush 
and giving a lighted doorway a splash of colour, reflecting out onto the wet pavement.

Final touches
Checking the intensity of the tree branches and softening where necessary, strengthening the tree trunk, adjusting the 
figures, highlighting the shoulders and heads and making one figure more prominent by cutting in sharply around the head 
and giving the figure a red shirt.
Hiren explained that he was always looking at the shapes in the abstract, not looking at details.
The completed painting took under two hours to paint. The audience was captivated by Hiren’s ability and his method of 
work. 

“The audience was 
captivated by Hiren’s 
ability and his method 
of work. An excellent 
demonstration!”

“Hiren explained that 
he was always looking 
at the shapes in the 
abstract, not looking at 
details!”
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Back Wall Exhibition

E D U C A T I O N

Feature Artist Susheela Giri - Watercolours Feb-March 2022. 
Susheela Giri, a freelance Artist with Masters Degree in Fine Arts and over 25 years 

of experience. Participating and exhibiting Water Colour/Oil Paintings, Pencil & 
charcoal Sketches in various exhibitions. A qualified Visual Arts teacher, graduated 
from Australian Catholic University and accredited to the Parramatta Diocese. Have 

worked in Catholic Schools in Granville and Merrylands teaching Visual Arts.

The next back wall exhibition (13 March to 24 April) will be shared between 
Janine Garlick, Kim Besso and Jan Toulis.

We have introduced a “Featured Artist” Wall, one wall set aside for a number of 
paintings for an Artist/s - You have the exposure of 6 weeks during our normal 

gallery exhibitions.  However, due to a growing list of applications, bookings for the 
Feature Wall are closed until September 2022, please contact Jan at jant1910@gmail.

com after that date to register for 2023. 



NAME DATE FROM DATE TO

G1/22 30/1/22 13/3/22

G2/22 15/3/22 24/4/22

G3/22 26/4/22 5/6/22

G4/22 7/6/22 17/7/22

G5/22 19/7/22 28/8/22

G6/22 30/8/22 9/10/22

G7/22 11/10/22 20/11/22

G8/22 22/11/22 TBA

EXHIBITIONS
F O R  A N Y  F U R T H E R  I N F O R M AT I O N  P L E A S E 

C O N TA C T :  A N G U S  L O C K H A R T  -  A P D S H A R T @ M E . C O M

2022

DATES

DIARY
FOR

YOUR

PARRAMATTA ART 
SOCIETY ORGANISES 

A NUMBER OF 
ART EVENTS AND 

EXHIBITIONS WHERE
MEMBERS CAN  

EXHIBIT AND SELL 
THEIR ARTWORK - ALL 
ARTWORK DISPLAYED 

IN  THE HUNTER 
GALLERY IS “FOR SALE”

C H E C K  Y O U R  E M A I L  I N B O X 
F O R  E N T R Y  F O R M S

EXHIBITION DATES
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Feature Artists
Kim, Jan & Janine

Close of entries  Monday, 7 March, 2022
Delivery of artwork Sunday 13 March, 9am to 11am
Collection of artwork Sunday, 24 April, 9am to 11am

(please note new pickup and delivery times)
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Y O U  A R E  I N V I T E D  T O  E N T E R  E X H I B I T I O N  G 0 2 / 2 2

“KALEIDOSCOPE OF ART
   & ARTIST CHOICE”
   16 March to 24 April 2022

Please check your inbox for 
your entry form and 

further details.



UPCOMING WORKSHOP

SUNDAY 6TH MARCH 2022 
JOHN PERKINS  
TREESCAPE PAINTING IN OILS

To book your place, please contact Caroline Pullinger:                                                                                
Phone:  0401083645 or email:   carolinepullinger@gmail.com                                   
Workshops are held in the Society’s Studio at:
6/ 4 - 14 Hunter Street, Parramatta 

Arrive 9.30am for 30 min setup,  start at 10am to 4pm.

PAYMENTS
You can pay using electronic bank transfer to the following account:
Parramatta Art Society
BSB:  062 223  Acc No:  008 019 12
Include reference W#+family name  --  Fee:  $90 unless otherwise stated

TERMS and CONDITIONS
Bookings are essential and payments must reach us 6 weeks before scheduled workshop.
There will be no refund for individual cancellations, unless we can replace your position. 

CPAS reserves the right to cancel any workshop if minimum number is not reached. FULL REFUND will 
be given in this case.  Announcement of cancellation will be done 2 weeks in advance unless it is due to 
unforeseen circumstances.

Workshop details will be announced for each workshop including materials needed etc.  Participants 
must bring their own art materials/tools.

No lunch is provided so please BYO  -  Tea & coffee are provided
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F O R  A N Y  F U R T H E R  I N F O R M A T I O N  P L E A S E 
C O N TA C T :   H E L G A  K E L LY   0 4 1 2 3 2 0 7 9 3

DEMONSTRATIONS

2022 Demonstration Dates.  
  Sat 19 March - Florence llacqua
Sat 21 May – Helga Kelly
Sat 18 June – TBA
at 16 July – TBA
Sat 20 August – TBA
Sat 17 September – TBA
Sat 15 October – TBA
 Sat 19 November – TBA

John Perkins  At the young age of fourteen, 
John Perkins joined Henry Rousal as an apprentice 
sign-writer. This is where he met a well-known 
portrait artist Roy Rousel and a pub mirror artist 
Stan Denford, both of whom cultivated John’s early 
interest in and love for art.
John was tutored by Graeme Inson using the 
Meldrum Principals of Tonal Impressionism 
and has himself been a tutor for over 35 years 
at institutions such as Charles Sturt University 
in Bathurst, Grafton Artsfest, the University of 
Western Sydney (Richmond Campus) and at the 
Combined Art Society of Sydney’s ‘Art in Action’.
John is widely recognised as a traditional oil artist 
specialising in still life and landscape paintings, 
he has, however, over the years pursued various 
other subjects – this has led to him being renowned 
for his marine and streetscape paintings. His work 
represented both nationally and internationally 
with work currently displayed in the City of Sydney 
Library and many Municipal Council and private 
collections in England, New Zealand and America 
(Boston and California).
As a Fellow and President of the Royal Art 
Society of NSW, John is sought after by Art 
Societies and private organisers as an Art Judge 
and demonstrator.  He has over 70 first prizes 
and a multitude of awards and continues to gain 
recognition from his peers.
John is a Life Member and former President of 
Drummoyne Art Society, Honorary Member of 
Lane Cove Art Society and was the Inaugural 
President of the Combined Art Societies of Sydney.

Saturday 19th February
John Perkins 

Our first demonstrator for the year
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“The price to attend the demo is $10  
payable on the day and includes a 
light afternoon tea ”

“Demonstrations are held in the 
Society’s Studio at 6 / 4 - 14, Hunter 
Street, Parramatta,  on the third 
Saturday of the month from 1:30 pm 
to 3:30 pm.” 



STILL LIFE PAINTING

ART IN THE PARK

This event is only suitable for those aged 18 and over. Each Art in the Park ticket includes complimentary entry to Old 
Government House and the Making Good exhibition. 
Lunch is not provided. Attendees are encouraged to bring along their own lunch or to order from our onsite restaurant, 
Lachlan’s.

Over the course of this four hour workshop, Parramatta Art Society member, Brian Richardson, will take you through the 
stages of creating a still life work of art.

Using unique items from the Old Government House collection, a special composition will be 
arranged for you to capture on your canvas to create your own individual artwork. 

The workshop will commence with a practical demonstration of some basic drawing 
techniques. You will then have a chance to sketch the composition before moving onto 
painting. 

No matter where you are on your artistic journey, the Parramatta Art Society will be on 
hand to help.

Come along for a chance to get up close with some of the beautiful items from the collection which 
are not normally on display. Drawing materials, painting boards and acrylic paint will be supplied. 

At the end of the workshop you can take home your artwork too. There will be a break for lunch half way through the 
workshop where there will be an opportunity to view the Making Good exhibition and some of the artworks created by 
convict artisans on display.

The first colonial artists were 
the officers and convicts 
of the First Fleet. Mainly 
interested in mapping the 
colony and depicting the 
andscapes, it wasn’t until the 
1830s that art in the colony 
started to be decorative. 
Botanical drawings, still lives 
and portraits were painted 
to be sold to the free settlers 
and successful emancipated 
convicts to decorate their 
new homes in the growing 
settlement.

Come along and continue this 
tradition by creating your 
own masterpiece to adorn 
your home.

PLEASE NOTE: COVID-19 Regulations apply, double vaxed, face masks etc

JOIN THE PARRAMATTA ART SOCIETY FOR A LEISURELY DAY OF ART AT 
OLD GOVERNMENT HOUSE AND GET UP CLOSE WITH SOME OF THE BEAUTIFUL ITEMS FROM THE 

COLLECTION WHICH ARE NOT NORMALLY ON DISPLAY.

DATE:   2 APR 2022  10:00 AM — 2:00 PM

WHERE:  OLD GOVERNMENT HOUSE, PARRAMATTA PARK,  PITT STREET ENTRANCE- PARAMATTA

PHONE:   (02) 9635 8149

EMAIL:   OGH@NATIONALTRUST.COM.AU

TICKETS: Bookings can only be made via Eventbrite. (Click on the below link for booking instructions)
  https://www.eventbrite.com.au/e/old-government-house-art-in-the-park-still-life-painting-tickets-192103255007

Places 
are limited 

so booking is 
essential
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https://www.nationaltrust.org.au/event/making-good-convict-artisans-in-exile/


CPAS HISTORY COMPILATION
BY COLINA GRANT

S H A RE  YO U R  STO RI E S
Colina is in the process of compiling a book on the 

City of Parramatta Art Society (CPAS)  history.

Please help her record a complete picture of events, great & trivial, joyous & sad.  

Share your recollections, treasured stories, memories and letters or photos, 

please send them to her at colina.grant42@gmail.com.     
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Peggy McGovern moved from Ireland in 1960, 
with her husband and family, she resided in 
Northmead NSW. She began painting 25 years 
ago, and had won numerous awards in many 
mediums. Her works were represented in 
Australia and overseas.

She studied with various artists over the 
years, some international and many respected 
Australian artists.

For the last eight years she taught in all mediums 
at the Parramatta Art Society, prior to that at the 
Arthur Phillip night school in Parramatta.

Her fun-loving nature and passion for art and 
teaching was contagious...

As a much loved Life Member, teacher, avid 
supporter of CPAS for many years sadly Peggy 
passed away 5/1/22. She will be sorely missed!
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Noticeboard

MEMBERSHIP 
FRIENDLY REMINDER

Anyone who has not yet 
renewed their membership 
is ineligible to take part in 

member exhibitions, so please 
act promptly and renew your 

membership now.Go to the CPAS website for the 
renewal form.              

CPAS Bank details:
The City Parramatta Art Society Inc.BSB : 062 223A/c No: 00801912

Ref: Membership + your name

CPAS Members are 

welcome to visit the 

Gallery and check out our 

regular Exhibitions taking 

in the talented artists 

taking the “Back Walls”  

Do you want to be involved with 

CPAS Volunteer Team?  

CPAS is also looking for volunteers 

interested in working on 

PUBLICITY and GRANTS, along 

with helping out from time to time 

at the Gallery on Rosters. if you 

feel you would like to be part of the 

CPAS Gallery Team, 

call Trish on 0410 603 023. 

16
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ECKERSLEY’S
2/28 Macquarie Street, Parramatta, 

NSW 2150
Phone: 9893 9191

PRIMA ART PICTURE FRAMING
Unit 48 No 9 Salisbury Road, Castle Hill
 Phone:  8851 7279

THE ART SCENE
912 Victoria Road
West Ryde, NSW, Australia, 2114
Shop entrance and parking is at the 
rear on Mulvihill Street
Phone: 9807 6900

SYDNEY’S BEST RESIDENTIAL 
TRADES PEOPLE
 (FAMILY OWNED)

Call us now: 02 9686 4444

OUR SPONSORS & PARTNERS

The Gatehouse Tea Rooms in The Gatehouse Tea Rooms in 
Parramatta Park has closed.Parramatta Park has closed.

CPAS would like to sincerly thank CPAS would like to sincerly thank 
James and the Gatehouse family for its James and the Gatehouse family for its 
assistance throughout the many years, assistance throughout the many years, 
showing and selling CPAS paintings.showing and selling CPAS paintings.

WOULD YOU LIKE TO BECOME A SPONSOR OF CPAS? 
YOUR BUSINESS WILL BE PROMOTED ON OUR SPONSORS PAGE  

Contact Trish: cpas@parramattaartsociety.org

http://www.primaart.com.au/
https://www.asnu.com.au/
https://www.asnu.com.au/
https://www.asnu.com.au/
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“Creativity is 
allowing yourself to 
make mistakes. Art is 
knowing which ones 
to keep” Scott Adams
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